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1. Engaged Artists in the collection of the European Parliament 
 

 
Pat Andrea 
 
Exhibitions and catalogues 

Andrea, P., S. Pasieka, N. Pouyandeh (artists), E. Weill-Engerer et al. (eds). (2023). 
Crosswalk. Pat Andrea invite Simon Pasieka & Nazanin Pouyandeh [exhibition 
catalogue, Strouk Gallery, Paris, 2023]. Paris: Strouk Gallery. 
https://issuu.com/galerielaurentstrouk/docs/catalogue_patandrea_2023_all.   
 
Andrea, P. et al. (group show). (2023). Biennale d’Issy, « Le rêve a ses raisons » 
[exhibition]. Musée de la Carte à Jouer, Issy Les Moulineaux. 

 Andrea, P. (2022). Pat ANDREA. Galerie Les Arts Dessinés and the Huberty & Breyne 
Gallery, Paris.  
https://hubertybreyne.com/cspdocs/exhibition/files/cp_en_inauguration_andrea_
debon_2022.pdf.  
 
Andrea, P. (2021 - 2022). ¿QUÉ PASA? [exhibition]. Museum MORE, Gorssel, NL. 
https://www.museummore.nl/en/exhibition/pat-andrea.  
 
Hoekstra, F. and Y. Koopmans (eds). (2021). ¿QUÉ PASA?.  Gorssel & Ruurlo, Museum 
MORE: MORE Books. 
 
Andrea, P. (2018). L'artiste et son fétiche [exhibition]. Galerie Argentine, Paris. 
 
Laborde, M. (ed.), A.  Adamo, L. Harambourg (texts). Pat Andrea [exhibition 
catalogue). Paris: Lienart.  
https://issuu.com/galerielaurentstrouk/docs/galerie_strouk_patandrea_. 
 
Andrea, P., C. Riuz Guinazu, M. Andrea, and A. Andrea. (2012). All 4 in Art [exhibition]. 
àcentmètresducentredumonde, Centre d'Art contemporain, Perpignan. 
 
Harambourg, L. (ed.). (2012). All 4 in Art. Pat Andrea, Cristina Riuz Guinazu, Mateo 
Andrea, Azul Andrea: Andrea Family [exhibition catalogue]. Perpignan: 
àcentmètresducentredumonde.  

Andrea, P. et al. (group show). (2011). Biennale d’Issy, « Vanitas, vanitatum, 
vanités contemporaines… ».  Musée Français de la Carte à Jouer, Issy Les 
Moulineaux. 

Andrea, P. (2010). América Latina [exhibition]. Maison de l'Argentine, Cité 
Universitaire de Paris.  
 
Galerie des Ponchettes, Nice. (2009). Pat Andréa: Projet Alice [exhibition 
catalogue, Galerie des Ponchettes, Nice, 2009-2010]. Nice: MAMAC. 



 
Andrea, P. (2009). Projet Alice [exhibition]. Galerie des Ponchettes, Nice. 
 
Andrea, P. and L. Carrol. (2007). Alice's Adventures in Wonderland / Through the 
Looking-Glass [exhibition catalogue, Athens, Frissiras Museum, 2007-2008]. Athens: 
Frissiras Museum. 
 
Andrea, P. (2007). Alice au Pays des Merveilles. Château de Chenonceau, 
Chenonceaux. 
 
Sterckx, P. (interview). Pat Andrea : corps et sentiments dans un espace plat, de 
Pierre [exhibition catalogue, La Seyne-sur-Me : Villa Tamaris, 2000]. La Valette du 
Var : Hemisud.  
 
Andrea, P. (2000). Corps et sentiments dans un espace plat - Œuvres de 1980 à 2000 
[exhibiton]. Villa Tamaris, Centre d'Art, La Seyne sur Mer. 
 
Andrea, P. and J. Henric. (1997). Pat Andrea [exhibition catalogue for the eponymous 
exhibition]. Galerie Rachlin Lemarié Beaubourg, Paris et Vence. 
 
Topor, A. & R. Topor, K. Andrea & P. Andrea (1993). Pulchri Studio Presents Fathers & 
Sons. Vaders & Zonen. The Hague: Pulchri Studio. 
 
Andrea, P. and C. Broos. (1985). Pat Andrea [exhibition catalogue, Paris, FIAC 1985, 
Elisabeth Franck Gallery, One-Man Show, 1985]. Knokke-Le Zonte: Elisabeth Franck 
Gallery.  

 

Books  

Carroll, L. (author) and P. Andrea (artist). (2006). Alice aux pays des merveilles et De 
l'autre côté du Miroir. Paris: Diane de Selliers. 
 

Andrea, P. and J.  Cortázar (1982). La Puñalada. Le Tango du Retour. Bruxelles: 
Elisabeth Franck. 

 

de Boer, H. P. (author),  Pat Andrea (artist). (1980, [1979]). Nederlands 
gebarenboekje.  Amsterdam & Brussels: Elsevier Manteau. 
https://www.dbnl.org/tekst/boer007nede02_01/boer007nede02_01_0001.php.  
 
Clair, J. (1979). Nouvelle subjectivité: notes et documents sur le retour de l'expression 
figurative et de la scène de genre dans la peinture de la fin du siècle, 15534. Brussels: 
Lebeer Hossmann. 
 
Articles  

Sterckx, P. (1979). Pat Andrea: Aquarelles et dessins [Exhibition catalogue, Galerie 
Nina Dausset, Paris, 1979]. Paris: Galerie Dausset. Adamo, A. (2021, November 1). « 
Pat Andrea : ‘Dans ma peinture, j’ai cherché à opérer une synthèse entre les 
techniques anciennes et la modernité’». L'ŒIL, 748. 



https://www.lejournaldesarts.fr/creation/pat-andrea-dans-ma-peinture-jai-
cherche-operer-une-synthese-entre-les-techniques-anciennes.   
 
de Boer, H. P. (author),  Pat Andrea (artist). (1980, [1979]). Nederlands 
gebarenboekje.  Amsterdam & Brussels: Elsevier Manteau. 
https://www.dbnl.org/tekst/boer007nede02_01/boer007nede02_01_0001.php.  
 
Ceysson, B. (n.d.). « Pat Andrea. 10 septembre - 25 octobre 2009. Pompéi I, II, III, IV 
». Ceysson & Bénétière. https://www.ceyssonbenetiere.com/fr/exhibitions/Pat-
Andrea-2009-luxembourg-33/.  
 
Debailleux, H.-F. (2017, March 14). « Pat Andrea, le réel entre les lignes ».  Le Journal 
Des Arts. https://www.lejournaldesarts.fr/marche/pat-andrea-le-reel-entre-les-
lignes-131985. 
   
Denis, J. (2019, April 27). « Exposition anniversaire - La femme visible ». Arts in the 
City. https://www.arts-in-the-city.com/2019/04/27/exposition-anniversaire-la-
femme-visible/. 
  
Kampianne, H. (2023, July 16).  “Pat Andrea - Interview”.  Art Interview. 
https://artinterview.com/interviews/pat-andrea/. 
   
« Pat Andrea, du Surréalisme à l'Irréalisme - Dali-Paris » [Video exhibition YouTube]. 
(2019, April 28). Arts in the City. https://www.youtube.com/watch?v=S56o4Cv_SKY.  
 
Henric, J. (2009, December). « Pat Andrea : la force d'une simple ligne ». art press, 
362. https://www.artpress.com/2009/11/20/pat-andrea-la-force-dune-simple-
ligne/.  
 
Wesselius, J.  (2021, Octoer 13). “Mais que se passe-t-il donc?”. Vu du Nord – 
Jacqueline's Blog. https://vu-du-nord.com/2021/11/13/mais-que-se-passe-t-il-
donc/.  
 
  
Tiong Ang 
 
Exhibitions and catalogues 

Ang, T., E. Fendry, M. Jaarsma, and R. Jungerman et al. (2003). Grid [exhibition 
catalogue, Cemeti Art House, Yogyakarta, 2002-2003]. Yogyakarta, Indonesia: 
Cemeti Art House. 
 
Ang, T., E. Fendry, M. Jaarsma, and R. Jungerman. (2002-2003). Grid [a project / by 
Tiong Ang, Fendry Ekel, Mella Jaarsma, Remy Jungerman]. Cemeti Art House, 
Yogyakarta, and Erasmuchuis, Jakarta, 2002-2003. 
 
Lelik, T. A. (2022). “Life in the Camp”. In T. A. Lelik, T. Ang, and A. van Duyn (eds and 
trans.), The Second Hands. Tiong Ang & Company [exhibition catalogue]. Bucharest: 
National Museum of Contemporary Art (M.N.A.C.).  



 
Ang, T. and H. Slager, S. Demetrescu, A. Oberländer-Târnoveanu (curators). (2022). 
The Second Hands: The Second Hands. Tiong Ang & Company. National Museum of 
Contemporary Art, Bucharest. 
 
Hujatnikajennong, A. and C. van den Bergh eds. (2017). Rethinking HOME: an 
extraordinary project and exhibition [exhibition catalogue, Nieuw Dakota, 
Amsterdam, 2016]. Amsterdam: Nieuw Dakota. 

 

Berghuis, T., M. Goenawan, E. Seriese, P. van Loon and M. Braat. (2013). 
Suspended Histories (exhibition catalogue, Museum Van Loon, Amsterdam, 
2013-2014). Amsterdam: Museum Van Loon. 
 
Ang, T. (2013). “Pavilion of Distance”. In H. Slager and A. W. Balkema (eds), Offside 
Effect (1st Tbilisi Triennial). Utrecht: Metropolis M Books.  
 
van Broekhuizen, D. (ed.), G. Forde (trans.) et al. (2010).  The Un/Wanted Land: 
Stories of Migration. Tiong Ang, David Bade, Dirk de Bruyn, Sonja van Kerkhoff, 
Renee Ridgway & Rudi Struik [exhibition catalogue, Museum Beelden aan Zee, 
Scheveningen]. Scheveningen: Museum Beelden aan Zee/ Uitgeverij Waanders. 
 
Ang, T., D. Bade, D. de Bruyn, S. van Kerkhoff, R. Ridgway, and R. Struik. (2010). The 
Unwanted Land. Stories of Migration [collaborative project and exhibition]. 
https://www.theunwantedland.com/index2.php.   
 
Knol, M., R. Raben, K. Zijlmans, and Centraal Museum (Utrecht, Netherlands). (2009). 
Beyond the Dutch: Indonesia, the Netherlands, and the visual arts from 1900 until 
now [exhibition catalogue]. Amsterdam, Utrecht: KIT Publishers, Centraal Museum. 
 
Ang, T.  et al. (2009 - 2010). Beyond the Dutch: Indonesia, the Netherlands, and the 
visual arts from 1900 until now [exhibition]. Centraal Museum, Utrecht, NL. 
 
Siezen, M., A. Berk, B. Kuiper, A. de Vries and D. Baalman (eds). (2009). Genius Loci. 
15 jaar installaties in Het Torentje Almelo (1910-1995-2010) [exhibition catalogue]. 
Almelo: Stichting Het Torentje. 
 
Brouwer, M. and S. Ferdinando et al. (eds). (2008) Between the Light and the Dark. 
Wang Jianwei, Hi Haifeng, Tiong Ang [exhibition catalogue, Canvas International Art, 
Amstelveen, 2008].  Amstelveen: Veenman Publishers. 
 
Beer, E. et al. (eds). (1991). L'Invitation Au Voyage/ de Uitnodiging Tot de Reis. Art 
Contemporain des Pay-Bas/ Hedendaagse Kunst Uit Nederland [exhibition 
catalogue, Rijksdienst Beeldende Kunst, Den Haag 1988). Bruxelles: Centre de 
Conferences Albert Borschette. 
 
Books 

Slager, H.  (2015). The Pleasure of Research. Ostfildern: Hatje Cantz. 



 
 
Articles 

Ang, T. (2023. January 31). “Horizontal and Vertical Perspectives – Notes and 
observations in Jakarta and Bandung”. Metropolis M.  
https://metropolism.com/en/feature/48733_horizontal_and_vertical_perspectives
_notes_and_observations_in_jakarta_and_bandung/.  
 
MNAC Bucharest (National Museum of Contemporary Art Romania), Iordache, D. 
(video). (2022, June 8). “Take a look into The Second Hands exhibition with artist 
Tiong Ang” [Youtube video].  https://www.youtube.com/watch?v=pnxlu6AhwnE.    
The Unwanted Land. Sotries of Migration [collaborative project]. 
https://www.theunwantedland.com/index2.php  
 
Kremer, M. and T. Ang. (2020, October). “Universal Noise”. MaHKUscript. Journal of 
Fine Art Research. Available via artist’s website: 
https://tiongang.net/_include/pdf/TEXTS.pdf.  
 
Kremer, M. and T. Ang. (2020, June). “Bandwagon to Bucharest”. Metropolis M, 
3/2020, pp. 48-54. Available via artist’s website: 
https://tiongang.net/_include/pdf/TEXTS.pdf.  
 
Candotti, A. and C. Drieenhuizen. (2016, October 4). “Rethinking HOME: an 
extraordinary project and exhibition” [review]. Koloniaal Verleden, Voortdurende 
Erfenis. Indonesie en Nederland [blog]. Available online: 
Available here: https://carolinedrieenhuizen.wordpress.com/ or  
https://www.academia.edu/33482232/Review_exhibition_Rethinking_Home_2016
_. 
 
“Mijn Naam is Potlood” [Interview with Tiong Ang about My Name is Pencil, for the 
exhibition “Beyond the Dutch. Indonesia, the Netherlands and the visual arts from 
1900 until now,” Centraal Museum, 2009]. (n.d.). Gallery Viewer. 
https://galleryviewer.com/nl/galerie/70/lumen-travo-
galerie/kunstenaars/458/tiong-ang. 
 
Hettig, F.-A. (1997, September). “Tiong Ang”. Artforum.  
https://www.artforum.com/events/tiong-ang-2-211337/.   
 
Jurcka, G. and J. Feekes (eds). (n.d.). “Tiong Ang”. Kunstbus.  
https://www.kunstbus.nl/kunst/Tiong+Ang.html.  
 
Lumen Travo [gallery]. “Tiong Ang”. http://www.lumentravo.nl/artists#tiong-ang.  
 
Lievense, P. (1995, November 3). “De Kunst van het Mislukken”, published as “Tiong 
Ang vult het beeld in” in Provinciale Zeeuwse Courant (PZC). 
https://krantenbankzeeland.nl/issue/pzc/1995-11-
03/edition/null/page/23?query=tiong%20ang&sort=relevance&f_periodicalcode%5
B0%5D=pzc or https://people.zeelandnet.nl/lievense/tiong.htm. 



 
Website 

Ang, T. (n. d.). Artist’s website. https://tiongang.net/. 
 
Ang, T. (n. d.). Artist videos on Artist’s profile page. Vimeo. 
https://vimeo.com/tiongang/videos.  
 
 
Georg Baselitz  
 
Exhibitions and catalogues 

Gayford, M. (text), H. Luard, A. Bennett, and E. Tam (eds). (2024). Georg Baselitz: ‘A 
Confession of My Sins’ [exhibition catalogue, White Cube Gallery, London, 2024]. 
Altenburg: ZA Druckerei zu Altenburg. 
 
Haag, S. (ed.), E. Darragon, F. Goerig-Hergott, D. Hammer-Tugendhat, N. Rosenthal, 
A. Zimmermann (authors). (2023). Georg Baselitz: Naked Masters. Berlin:  Hatje 
Cantz. 

 

Doyle, O., A. Ehmann, and P. Schmiedlechner (eds), P. Dagen (author). (2023). Georg 
Baselitz: La Boussole Indique le Nord [exhibition catalogue,  
Thaddaeus Ropac Gallery, Paris-Pantin, 2023]. Paris: Thaddaeus Ropac. 
 
Bianchini, B., P. Rylands, and F. Gazzarri (eds). (2022). Georg Baselitz: Vedova 
accendi la luce [exhibition catalogue, Fondazione Vedova, Venice, 2021]. Venice: 
Marsilio & Galerie Thaddaeus Ropac. 
 
Albrecht Schröder, K., C. B. Bailey (eds), A. Hoerschelmann, I. Dervaux (authors). 
(2022). Georg Baselitz. 100 Drawings. From the Beginning until the Present 
[exhibition catalogue, Albertina Museum, Vienna and the Morgan Library in New York, 
2022-2023]. Munich: Hirmer Verlag & Thames. 
 
Brayer, M.-A., B. Blistène, P. Sticht, and P. Lançon. (2021). Baselitz : la retrospective 
[exhibition catalogue, Centre Pompidou, Paris, 2021-2022). Paris: Editions Centre 
Pompidou. 
 
Lawrence, J. and P. Smith. (2020). Georg Baselitz: What If... [exhibition catalogue, 
Gagosian, San Francisco, 2020]. Uckfield, UK: Gagosian/ Pureprint. 
 
Baselitz, G., D. Kuspit. (2020). Georg Baselitz: I was born into a destroyed order 
[exhibition catalogue, Michael Werner Gallery, London, 2020]. New York, London: 
Michael Werner. 
 
Baselitz, G. The World Upside Down – Works by Georg Baselitz from 1965-2015 
[exhibition]. Lévy Gorvy with Rumbler, Zurich, 2020. 
 
Aquin, S., R. Fuchs, C. Schulz-Hoffmann, S. H. Madoff, E. Mongi-Vollmer, and N. 
Rosenthal. (2018). Baselitz / Six Decades [exhibition catalogue, Fondation Beyeler, 



Riehen/Basel; Hirshhorn Museum and Sculpture Garden, Washington, DC, 2018). 
Munich: Hatje Cantz. 
 
Smerling, W. (ed.), G. A. Goodrow and A. Wurm (trans.), Museum Küppersmühle. 
(2016). Baselitz Vedova [exhibition catalogue, Museum Küppersmühle für Moderne 
Kunst, Duisburg, DE, 2016-2017]. Wienand, Bonn, Köln: Stiftung für Kunst und Kultur. 
 
Illies, F. and G. Baselitz. (2017). Descente [exhibition catalogue, Thaddaeus Ropac, 
Paris Pantin, 2017]. London, Paris, Salzburg, Seoul: Galerie Thaddaeus Ropac. 
 
Ehmann, A. (ed.), R. Fuchs, J.-P. Stonard, and M. Semff (texts). (2014). Georg 
Baselitz: Le côté sombre [exhibition catalogue, Galerie Thaddaeus Ropac, Paris, 
2014]. Paris : Thaddaeus Ropac. 
 

Kertess, K., D. Nolan (texts), G. Baselitz (artist). (2008). Georg Baselitz: Watercolors. 

From the Remix Series [exhibition catalogue, David Nolan Gallery, New York, 2007]. 

New York: David Nolan Gallery. 

 

Gohr, S. (author), G. Baselitz (artist). (2007). Georg Baselitz: Works from the 1960s & 
1970s [exhibition catalogue, nyehaus/foundation, New York, 2007]. New York: 
nyehaus/foundation 20 21. 

 
Dahlem, F. (1995). Georg Baselitz: Pastels, Watercolors, Drawings [exhibition 
catalogue, Matthew Marks Gallery, New York, 1992]. New York: Matthew Marks 
Gallery. 

Books 

Corbett, K., O. Doyle (eds), R. Fuchs (text). (2019). Georg Baselitz: A Focus on the 
1980s. Paris: Galerie Thaddaeus Ropac. 
 

Jahn, F. (ed.), G. Baselitz.  (1987). Georg Baselitz: Complete Graphic Works Vol. 1. 

Bern:  Gachnang & Springer. 

 
Articles 

The Art Story Contributors (content and editing). 2024 [2011, November 22, first 
publication]. "Georg Baselitz Artist Overview and Analysis". TheArtStory.org. 
https://www.theartstory.org/artist/baselitz-georg/.    
– May 31, 2014 
 
 “In Conversation. Georg Baselitz and Richard Calvocoressi” [video interview].  (2023 
October 31). Gagosian Quarterly.  
https://gagosian.com/quarterly/2023/10/31/video-in-conversation-georg-
baselitz-and-richard-calvocoressi/. 
   
Dunham, C.   (2023, November 9). “Georg Baselitz. Hirshhorn Museum and Sculpture 
Garden”. Artforum.  https://www.artforum.com/events/georg-baselitz-19-241468/.   
 



Hickley, C. (2023 October 11). “Georg Baselitz: ‘I continue despite an almost complete 
lack of pressure’” (Frieze London Interview). The Art Newspaper. 
https://www.theartnewspaper.com/2023/10/11/georg-baselitz-i-continue-
despite-an-almost-complete-lack-of-pressure.  
  
Rea, N. (2021, May 21). “Painter Georg Baselitz on Why He Thinks the Art World Is 
Living in a ‘Quota-ocracy,’ and What It Really Takes to Be a Great Artist”. Artnet, 
News. https://news.artnet.com/art-world/georg-baselitz-interview-1971005.   
 
Walker, S. (August 17, 2022). “Georg Baselitz, b. 1938, German”. Contemporary Art 
Issue (CAI). https://www.contemporaryartissue.com/georg-baselitz/.  
 
Website 

Baselitz, G. (n. d.), Artist’s profile on Gagosian Gallery page. 
https://gagosian.com/artists/georg-baselitz/. 
 
 
Paolo della Bella  
 
Exhibitions and catalogues 

della Bella, P., and A. Frangioni (eds).  (2012). Dove sta "Za"? 110 Artisti per i 110 anni 
di Cesare Zavattini [exhibition catalogue, Galleria Quadro 0,96, Fiesole, 2012 - 2013]. 
Fiesole: Cadmo. 
 
Monaldi, L (ed.), della Bella, P., A. Frangioni and A. Palazescchi. (2015). ...e lasciateli 
divertire!: Paolo della Bella, Aldo Frangioni & Aldo Palazzeschi alla Corte arte 
contemporanea [exhibition catalogue, La Corte arte contemporanea, Florence, 2015]. 
Fiesole: Cadmo. 
 
della Bella, P., Stefano Giraldi. (2009). Obiettivo Fiesole:  scatti e ritratti di Paolo della 
Bella e Stefano Giraldi [exhibition catalogue, Nuovi locali di Piazza Mino, Fiesole, 
2009]. 
 
Books 

della Bella, P., Monaldi, L., Paterna, C. (2018). Uno Sguardo profondo. Viaggio nello 
Humour e nella Satira. Florence: Edizioni Cadmo. 
 
Albani, P. and P. della Bella (2003). Mirabiblia. Catalogo ragionato di libri introvabili. 
Bologna: Zanichelli. 
 
Albani, P. and P. della Bella. (1999).   Forse Queneau. Enciclopedia delle scienze 
anomale. Bologna: Zanichelli. 
 
Corti, L. (ed.), B. Briganti and V. Sgarbi (preface). (2006). Paolo della Bella sogni 
arretrati. Bologna: edizioni Bora. 
 
Corti, L. (ed.). (1999). Paolo della Bella: trent'anni d'ironia. Da Cabalà al Parlamento 
europeo. Florence: Maschietto Editore. 



 
Articles 

Farina, M. (2018, September 26). “’Humour mon amour’: intervista a Paolo della Bella”. 
La Balena Bianca. https://www.labalenabianca.com/2018/09/26/humour-mon-
amour-intervista-paolo-della-bella/. 
 
Accademia dei Sensi (2010, November 12). “Paolo Della Bella” [video interview].  
https://www.youtube.com/watch?v=I3CeFCTPuAA. 
 
Website 

della Bella, P. Artist’s website page. https://www.paolo.dellabella.name/. 
 
 
Claus Carstensen  
 
As well as a visual artist, Claus Carstensen is an author and curator. His publications 
had reached 103 in 2020, among which are catalogues, artist books, poems, essays, 
and exhibitions catalogues for which he the curator. 
https://www.bladrbladr.net/event/4mn428plef5atdrygpe4wb96c3f2ey.  
 
Exhibitions and catalogues 

Carstensen, C. (author & ed.), T. Rydal & J. T. Kristensen (eds). (2018). Becoming 
Animal [exhibition catalogue, Den Frie, Copenhagen and The Museum of Religious 
Art, Lemvig, 2018.]. Berlin: Hatje Cantz.  
 
Carstensen, C (author and ed.). (2017). Shibboleth [exhibition catalogue, 
documenting 76-multi-venue shows, including Esbjerg Art Museum, 2010-2015]. 
Esbjerg: Esbjerg Art Museum. 
 
Carstensen, C. (author & ed.) & M. Kappel Blegvad (ed.). (2015). What’s Left (Is 
Republican Paint) – Nine Sisters [exhibition catalogue, ARoS – Aarhus Art Museum,  
Aarhus, 2015 ]. Aarhus: ARoS Art Museum. 

 

Carstensen, C. (2020). Wounded Readings. Books 1975-2018. Paintings 2018-2020 
[exhibition catalogue, Bladr, 2020]. Copenhagen: Bladr and Claus Carstensen. 

Books 

Sander, K. and S. Simon (eds). (2001). We are All Normal (and We Want Our 
Freedom): A Collection of Contemporary Nordic Artists Writings. London: Black Dog. 

Sheikh, S. (1997). “Caught in the Crossfire”, in Claus Carstensen (ed.), 
Crossover. Arken Museum of Modern Art, pp. 28-31. 
 
Carstensen, C. (1994). The Sao Paolo Project and related work 1992-94. Aarhus: 
Kunstmuseum. 
 
Articles 



Louisiana Museum of Modern Art, Pedersen, S. B. (ed.), M.-C. Wagner (prod.) and S. 
Weyhe (camera). (2024, June 26). “Artist Claus Carstensen: ‘Why do I have the urge 
to collect?’” [video interview]. Louisiana Channel.  
https://www.youtube.com/watch?v=r3Dli-wH7bQ.  
 
Filipsen, R. L. and M. B. Albæk. (2017, July 05). “Shibboleth - A Rare Insight into an 
Artist's Art Collection”. I Do Art. https://www.idoart.dk/blog/claus-carstensen-
shibboleth. 
 
Larsen, L. B. (2003, December). “Claus Carstensen/Peter Zimmermann“. Artforum 
42: 4. https://www.artforum.com/events/claus-carstensen-peter-zimmermann-
205073/. 
 
 
Burhan Doğançay 
 
Exhibitions and catalogues 

Doğançay, A. and B. Temel (eds), Burhan Doğançay: Fifty years of Urban Walls 
[exhibition catalogue, Istanbul Modern, Instabul, 2012]. Munich: Prestel. 
 
Messer, T. M.,  J. Rigaud et al. (eds). (2001). Burhan Dogancay: a Retrospective 
[exhibition catalogue, Dolmabahçe Cultural Center, Istanbul, 2001]. Istanbul: Duran 
Editions.  
 
Burhan, D., G. Lascault, T. M. Messer, J. Mullender, J. Rigaud. (1986). Les Murs 
murmurent, ils crient, ils chantent: [photographies de Burhan Dogançay] [exhibition 
catalogue, Centre Georges Pompidou, Paris, 1982]. Paris: Centre Georges Pompidou.  
 
Books 

Taylor, B. (ed.). (2008). Urban Walls: A Generation of Collage in Europe & America. 
Burhan Dogançay with François Dufrêne, Raymond Hains, Robert Rauschenberg, 
Mimmo Rotella, Jacques Villeglé, Wolf Vostell. New York and Manchester: Hudson 
Hills Press. 
 
Articles 

Community MAH. (2023, November 14). « Les murs de Burhan Doğançay ». Musée 
d’Art et d’Histoire de la Ville de Genève, Blog. https://www.mahmah.ch/voir-et-en-
parler/articles/articles-blog/les-murs-de-burhan-dogancay.  
 

Hanson, M. A. (2023, November 2). “Exhibition review: Turkish artist Burhan 
Doğançay in Geneva”. The Parliament Magazine.  
https://www.theparliamentmagazine.eu/news/article/exhibition-review-burhan-
dogancay.  
 
Bora, D. (2022). “A Hidden Gem in Abstract Art: Burhan Doğançay”. Squinch. 
https://www.squinchmag.com/new-page-49.  
 



Arslanbenzer, H.  (2020, January 14). “Burhan Doğançay: Urban and avant-garde 
painter”. Daily Sabah. Available here: 
https://www.dailysabah.com/arts-culture/2020/01/09/burhan-dogancay-urban-
and-avant-garde-painter.  
 
Lopate, P. (2013, April 9). “Burhan Doğançay (1929–2013)”. Artforum.  
https://www.artforum.com/columns/phillip-lopate-on-burhan-doancay-1929-
2013-216345/.  
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