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The European Parliament has always been a home for dialogue, expression, 
and new ideas. Culture plays an important part of this discussion, and that’s 
why for over a decade we have proudly been hosting art exhibitions organised 
by the rotating Presidency of the Council of the European Union. As Ireland 
takes the helm of Europe, its exhibition Súil Amach | An Outward Eye takes 
this tradition one step further with an innovative combination of literary 
and photographic creativity. It blurs disciplinary boundaries and invites us 
not just to consider Irish perspectives on our Union, but to reflect on what it 
means to be European today.

Drawing inspiration from the Irish proverb “An té a bhíonn siúlach, bíonn 
scéalach” (“Those who travel have stories to tell”), the exhibition presents 
24 portraits of contemporary Irish writers, photographed in settings that are 
meaningful to them and their writing. Each writer’s work has been translated 
into at least one of the European Union’s 24 official languages – building 
bridges across our continent, enriching our shared culture, and bringing 
Europeans closer together through the universal power of language. You 
can explore these books for yourself in our dedicated reading area in the 
exhibition space.

The exhibition is complemented by several works from Irish artists taken from 
the European Parliament Contemporary Art Collection. The painting Tom’s 
Place, by Martin Gale, examines the complex relationship between people 
and their surroundings, while the sculpture Masquerade, by Cathy Carman, 
encourages us to take a new look at the human form. 

The Parliament’s art collection, which contains 600 artworks from all EU 
Member States, was founded over 40 years ago on the initiative of the first 
directly elected President Simone Veil and continues to grow today. Many of 
these pieces are on display across the Parliament’s buildings, inspiring and 
challenging us on a daily basis and opening windows onto the world. 

Súil Amach | An Outward Eye was commissioned by Literature Ireland and 
brings together the work of Irish artist and photographer Conor Horgan. 
My thanks to everyone who helped to bring this exhibition to the Parliament, 
and to you for visiting. I wish you an enjoyable and thought-provoking 
experience.



PATRICK O’DONOVAN TD
Minister for Culture, Communications and Sport

HELEN MCENTEE TD 
Minister for Foreign Affairs and Trade

THOMAS BYRNE TD 
Minister of State for European Affairs and Defence

As Ireland’s Minister for Culture, Communications and Sport, Minister for Foreign Affairs and Trade, and 
Minister of State for European Affairs and Defence, we are delighted to introduce you to Súil Amach | An 
Outward Eye, an exhibition presented by Literature Ireland at the European Parliament in Brussels. Súil 
Amach is one of the flagship projects commissioned by Culture Ireland, as part of Cultúr 2026: Sharing 
Ireland’s Culture, the Culture Programme to mark Ireland’s Presidency of the Council of the European 
Union in 2026. Culture Ireland which operates as part of the Department of Culture, Communications 
and Sport is responsible for promoting Irish arts worldwide and ensuring that Ireland’s cultural excellence 
can be enjoyed by international audiences.
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The significance of Ireland’s contribution to the literary corpus cannot be 
overstated. While many visitors to this exhibition will be familiar with 
figures such as Wilde, Yeats, Joyce, and Beckett – and this remarkable 
heritage is rightly celebrated – Ireland is home to an equally exciting cohort 
of contemporary literary voices, as the exhibition here in Brussels attests.

Featuring new photographic portraits of leading Irish writers by artist Conor 
Horgan, the exhibition offers a unique introduction to the people behind the 
pen. Captured in black and white, these 24 photographs invite us into the 
homes and favourite landscapes of Ireland’s foremost contemporary authors, 
providing an insight into their imaginative worlds. Presenting the series of 
portraits in their entirety, Súil Amach tells a story of the strength and diversity 
of Irish literature today.

It is fitting that Literature Ireland has been chosen to represent Irish culture in 
the European Parliament during the 2026 Irish EU Presidency. As the national 
agency in Ireland for the promotion of Irish literature abroad, Literature Ireland 
occupies an important position within our cultural ecosystem. They work 
to build an international awareness and appreciation of contemporary Irish 
literature in translation, introducing Irish authors to new audiences across 
Europe and the world.

Collectively, the writers featured in this exhibition have had their work 
translated into each of the 24 official languages of the European Union. The 
exhibition is accompanied by a reading room where a selection of the authors’ 
work in translation will be made available for visitors to read and consider. It 
is this cross-pollination and sharing of experiences that enriches our culture 
and, indeed, our lives. As the Irish proverb says, “An té a bhíonn siúlach, 
bíonn scéalach” or, “Those who travel have tales to tell”. In the spirit of 
generosity and cross-cultural dialogue, which feels apt given the themes of 
the Presidency, a selection of these books will be available for readers to take 
away, enjoy at home and, it is hoped, share with others.

We wish to thank the team at Literature Ireland and photographer Conor 
Horgan for their hard work on this fascinating exhibition. We would also 
like to extend our thanks to the team at the European Parliament for their 
support and, most importantly, to the writers who agreed to participate in 
this important project. 

We encourage you to join us in sharing Ireland’s culture and to enjoy the 
wonderful Irish cultural events available here in Brussels during the Presidency.

 



MIRIAM LEXMANN 
Quaestor and Chair of the Artistic Committee 
of the European Parliament
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Presented by the Irish Presidency of the Council of the European Union and 
hosted at the European Parliament, this exhibition offers a unique insight 
into Ireland’s culture and society.

Irish landscapes have inspired generations of writers whose words continue to 
travel far beyond the island’s shores. Rooted in a rich tradition of storytelling, 
Irish literature draws on local experiences to create works that resonate across 
cultures, languages, and borders. 

This exhibition explores the enduring relationship between place, creativity, 
and cultural exchange. Bringing together a remarkable collection of 
contemporary Irish literary voices, it invites us to reflect on the environments 
that inspire their creativity and the journeys that their stories take as they 
enter the world.

The portraits presented here capture moments that reveal the relationship 
between writers and the places that have shaped their work. At the heart of 
the exhibition lies the idea of movement: stories crossing frontiers, language 
building bridges between communities, and literature creating ties that 
transcend geography. Through translation and cultural exchange, works born 
in Ireland find expression in other languages, carrying with them echoes of the 
island’s distinctive voices while engaging with diverse traditions and readers 
from across Europe and beyond.

Together, these portraits form a living tapestry of contemporary Irish creativity. 
They remind us that stories can remain deeply rooted in place while travelling 
across the world, forging connections, fostering understanding, and enriching 
our shared cultural landscape.

May this exhibition inspire your own journey of discovery.
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The European Parliament Contemporary art collection is a unique body of 
work that has served as a visual chronicle of the European Union’s history, 
ambitions, and achievements for more than five decades. This ever-expanding 
collection, whose origins date back to 1980, embodies the fundamental EU 
value of “unity in diversity” and fosters ongoing cultural dialogue through 
works by artists from all Member States and countries outside the EU.

The collection of Irish art within the European Parliament Contemporary Art 
Collection includes a total of 22 works. It was incorporated into the collection 
after 1973, the year Ireland joined the European Communities (European 
Union) along with Great Britain and Denmark. The largest number of works 
was acquired during two acquisition waves in 1982 and 1993. The represented 
artworks are dated predominantly to the period from the 1960s to the 1990s. 
Although the Irish artworks represent a diverse collection, two main themes 
can be recognized within it: the relationship to landscape and nature, and 
abstract painting working with colour, structure, and line.

Modern Irish art of the second half of the 20th century underwent a significant 
transformation. From what was initially a rather isolated and conservative 
scene, it gradually became an environment open to international influences 
and connected with both European and global art. Despite this, Irish art 
retained certain characteristic features – a strong relationship to the landscape, 
literary imagination, spirituality, and history. In the 1950s, figurative painting, 
landscape painting, and themes associated with national identity and the 
Catholic tradition predominated in Ireland. At the same time, however, 

modernist tendencies inspired by European art began to take hold, partly 
thanks to the regular Irish Exhibition of Living Art exhibitions, held since 1943. 
In the following decade, the Irish art scene opened more to the world. Artists 
travelled, exhibited abroad, and responded particularly to influences from the 
British and American environments. Lyrical abstraction became significantly 
prominent. In the 1970s, Irish art drew even closer to European trends. Artists 
began to react more strongly to social and political events, especially the 
conflict in Northern Ireland, and new visual art forms emerged, such as 
conceptual art and performance. The 1980s brought a return to figurative, 
expressive painting and personal themes. At the same time, art reflected 
the country’s economic problems and ongoing emigration. Conversely, in the 
1990s, Ireland experienced a period of economic growth, support of cultural 
sector and greater cultural self-confidence. A key moment was the opening 
of the Irish Museum of Modern Art in 1991, which significantly strengthened 
the international standing of the Irish visual art scene. 

Unlike many European art scenes, Irish art kept a strong connection to the 
landscape, storytelling, and a unique blend of modernism and spirituality 
throughout the 20th century.

Irish artworks created after the year 2000 are not represented in the European 
Parliament’s collection. The first decade of the new millennium was a period 
of prosperity and ongoing significant support for culture in Ireland. Artists 
explored themes of identity, migration, secularization, and gender. A renewed 
interest in the landscape also emerged, though this time from an ecological 



perspective. Following the economic crisis of 2008, art turned more toward 
social themes and critically reflected on the previous period of economic boom 
as well as the nature of contemporary capitalism. In recent years, themes of 
postcolonialism or queer identity have also become more prominent on the 
Irish scene.

The tradition of the European Parliament presidency exhibitions has 
established itself in recent years as an opportunity to jointly present works 
from the European Parliament Contemporary art collection and contemporary 
art from the country currently holding the presidency of the Council of the 
European Union. This is also how the Irish project Súil Amach | An Outward Eye 
came to be. The exhibition is based on the idea of presenting contemporary 
Irish literature through portraits of authors whose works have been translated 
into other European languages. Symbolically, 24 writers and poets were 
chosen to represent the 24 official languages of the European Union. The 
authors’ portraits were created by the Irish photographer, director, and 
screenwriter Conor Horgan. In his work, he has long focused on themes of 
identity, vulnerability, interpersonal trust, and the human relationship to the 
surrounding world. His humanistic style, with a touch of melancholy, a great 
eye for detail, and a sensitive approach to the photographed personalities, is 
fully displayed in this series of exhibited photographic portraits.

Two works from the European Parliament’s collection were selected for the 
exhibition. The first is the painting Tom’s Place by Martin Gale. In his work, Gale 
returns to the Irish landscape and ordinary scenes of rural life, which, however, 
feel almost like theatrical stage for hidden stories. Figures of strangers appear 
in his paintings, people who look as if they do not belong in the environment, 
which further emphasizes themes of identity and the relationship to a place. 
The painting Tom’s Place complements Horgan’s photographic portraits. Tom 
could be an urban intellectual returning after years to the landscape of his 
childhood, to his parents’ house, viewing the familiar environment with the 
detachment of experience. The work also well represents Irish painting of the 
1980s, when artists returned to figuration and personal themes. The European 
Parliament acquired the painting directly from the artist in 1982.

The Irish part of the European Parliament’s Contemporary Art Collection 
includes several prominent figures of Irish art from the second half of the 20th 
century. These include Tony O’Malley, a representative of lyrical abstraction, 
the painter Barrie Cooke, and Camille Souter, one of the most significant Irish 
female painters of her generation. Sculpture is represented by Michael Warren, 
author of monumental sculptures in public spaces. The collection also includes 
Theo McNab and Charles Tyrrell, known for their geometric abstractions, and 
Seán McSweeney, who became famous for his abstract interpretations of the 
Irish coastal landscape.



The exhibition Súil Amach | An Outward Eye was inspired by the Irish proverb 
“An té a bhíonn siúlach, bíonn scéalach” – “Those who travel have stories to 
tell”. This multi-layered proverb about stories, experiences, and teaching also 
has a second dimension – when someone tells a story, someone else must listen 
and then also understand. And it is precisely here that the exhibition touches 
upon one of the fundamental values of democracy – dialogue. 

The Irish presidency exhibition is the last in a series of presidency exhibitions 
that the European Parliament has organized since 2011. In the future, the 
exhibition program will focus on projects linked to the current legislative 
activities of the European Parliament.

Info Hub and Visitors’ Support Unit
DG for Communication - Directorate for Visitors
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Culture Ireland operates within the Department of Culture, Communications 
and Sport and has been promoting Irish arts internationally since its 
establishment in 2005. Through its Regular Grant Scheme, Culture Ireland 
supports Irish artists and arts organisations to present and promote their 
work at strategic international venues and festivals. Its Showcase Scheme 
enables artists to connect with international promoters and develop future 
opportunities to present their work abroad. Culture Ireland also delivers 
special initiatives and large-scale cultural programmes that showcase Irish 
creativity on the global stage. In addition, Culture Ireland works to build and 
strengthen relationships with arts and cultural organisations, public bodies, 
state agencies, and government departments in Ireland and internationally 
to enhance the global reach and impact of Irish artists.



LI
TE

RA
TU

RE
 IR

EL
A

N
D Literature Ireland brings the best of Irish literature to readers around 

the world through high-quality literary translation. It supports the 
international reach of Irish writing by awarding translation grants to 
publishers, hosting literary translators in Ireland, and promoting Irish 
authors at international book fairs, festivals, and cultural events. Literature 
Ireland runs a translation grant programme that supports the translation 
of literature from Ireland into other languages. It operates a residential 
bursary programme for literary translators, represents Ireland at major 
international book fairs and festivals, and supports international events 
featuring Irish authors and translators. The organisation also provides 
information and guidance to publishers, agents, translators, writers, and 
other stakeholders, publishes and distributes New Writing from Ireland and 
other promotional publications, and participates in a range of international 
literary translation initiatives and collaborative projects.



Conor Horgan is an award-winning visual artist, photographer, and filmmaker. 
Acclaimed for his portraiture, his socially engaged practice includes landscape 
and still life and is regularly exhibited nationally and internationally. His work 
is concerned with identity, vulnerability, trust, and the need for meaningful 
connections to self, others, and the natural world.

Solo exhibitions include Post-State (Royal Hibernian Academy, 2022), 
Portraits (Gallery of Photography, 1995) and Unpublished Dublin (Little 
Museum of Dublin, 2014). En résidence, his permanent installation of portraits 
of artists-in-residence hangs in the Centre Culturel Irlandais, Paris. He has 
two upcoming exhibitions of portraiture: An Act of Love (Rua Red, 2026) and 
Public Portraits (Dun Laoghaire-Rathdown Municipal Gallery, 2027), during 
which he will explore a process of experimental public photographic portraiture 
by installing a studio in the dlr LexIcon. In April, he won the inaugural Taylor 
Wessing Irish Photo Prize for EDGE, a project about homeless International 
Protection Applicants in Dublin. Other works from this series were shown 
in ARCHIPELAGO, a landmark photography show in the Royal Hibernian 
Academy (2025), and Right Here, Right Now (Rua Red South Dublin Arts 
Centre, 2025), as well as shortlisted for Photo Museum Ireland’s inaugural 
International Open Awards (2025) and featured in a 10-page portfolio in 
Source Photographic Review (2026).C
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International exhibitions showing his work include Talamh (Momentum Fine 
Art, Miami, 2026), The Royal Ulster Academy Annual Open (multiple years), 
and Changing States: Ireland in the 21st Century (Haus am Kleistpark, Berlin, 
2024), the largest group exhibition of Irish photography ever staged outside 
Ireland. Two of his portraits of women in the Criminal Justice System were 
seen in Someone’s Daughter at Photo London (2022).

Portrait commissions include Vogue UK, Harpers & Queen, Condé Nast 
Traveller, Elle Magazine, the Sunday Telegraph, BBC, ITV, RTÉ, Literature 
Ireland, and the official portrait of President Mary Robinson. In 2022, he 
was one of five Irish artists commissioned by the T.S. Eliot Foundation to 
produce a limited edition print to celebrate 100 years of The Waste Land. 
His photobooks are New York City (2012) and So Far (2015), and other 
published work includes contributions to Winter Papers (2015, 2023) and 
Island Photographer’s Brionglóid (2025). His works are held in the National 
Gallery, Irish State Art, and David Kronn collections, along with many private 
collections.

His filmography includes eleven films as director, five as screenwriter, four as 
cinematographer, two as editor, seven as an actor, and one as producer. His 
films have won many awards, including the Writer’s Guild of Ireland award 
for Best Feature Script for One Hundred Mornings (2011), which also won 
the Irish Film and Television Award for Cinematography. His record-breaking 
feature documentary The Queen of Ireland (2015), a film about how attitudes 
towards gay people in Ireland are changing, was shown worldwide including 
at the European Parliament in Strasbourg as part of the Irish Presidency of 
the Committee of Ministers of the Council of Europe in 2022.

He has lived and worked in London, Berlin, Hamburg, Paris, Greece, and 
Morocco, and currently lives in Dublin.



SÚIL AMACH | AN OUTWARD EYE –
LITERATURE IRELAND
Sinéad Mac Aodha
Director, Literature Ireland
Taking inspiration from the Irish proverb “An té a bhíonn siúlach, bíonn 
scéalach” (“Those who travel have stories to tell”), this exhibition brings 
together 24 portraits of contemporary Irish writers, commissioned by Literature 
Ireland and photographed by Conor Horgan. Each portrait places a writer in 
a setting that holds personal or creative significance, from homeplaces and 
Irish landscapes to everyday urban spaces that reflect their imaginative world. 
Irish literature is widely translated into the languages of Europe, carrying 
stories shaped both at home and abroad into new contexts, where they are 
read, reinterpreted, and shared again. Selected for their distinctive voices 
and international reach, the writers featured here are both rooted in Irish 
experience and extensively read across different cultural contexts. Their 
work reflects journeys - literary, linguistic, and physical - shaped through 
translation, movement, and exchange.

The portraits are accompanied by a library of Irish books by the writers in 
European translations, which can be taken home from the European Parliament 
to be read and enjoyed. The reading area is furnished with seating upholstered 
in Jacob Tweed, a fabric woven from 100% pure new wool by Kerry Woollen 
Mills in the south west of Ireland. Renowned for its artisanal craftsmanship 
and heritage weaving traditions, Kerry Woollen Mills has been producing 
authentic Irish textiles for generations, creating fabrics that embody the 
warmth, quality, and enduring character of Ireland’s craft heritage.

At its heart, the exhibition is a celebration of writing as connection – where 
stories are not fixed in one place, but continually carried, shared, and 
reimagined.



Commissioner’s Note
When we first came across Conor Horgan’s photography, we were 
immediately struck by the depth and the beauty of his portraits. 
His photographs of the Irish artist Michael Kane, the singer 
Enya, and the poet and Nobel Laureate Seamus Heaney made a 
particularly strong impression on us. Each photograph seemed 
to demonstrate his capacity to capture something specific about 
a person’s mind, their unique personality, who they are, and who 
they might become.

In each of Horgan’s photographs in Súil Amach | An Outward 
Eye, the writer looks inward in order to write, but also outward, 
engaging with the landscape, the weather, a local castle, or a 
loved one who is just out of sight.

Following our initial meeting with Conor, we made a list of some of 
the most interesting voices in contemporary Irish writing – writers 
whom Literature Ireland has supported in translation across Europe.

Given that this is a particularly strong period for younger female 
voices, we decided to commission portraits of Naoise Dolan 
and Nicole Flattery, whose recent books include novels set in 
contemporary Hong Kong and 1960s New York.

Writers in the Irish language were an integral aspect of the suite 
of portraits too, and we were delighted to include Tadhg Mac 
Dhonnagáin (a Special Mention at the European Union Prize for 
Literature), as well as two other important writers and publishers 
in the Irish language, Micheál Ó Conghaile and Darach Ó Scolaí. All 
three writers were photographed in Connemara, an often barren 
but visually stunning West of Ireland landscape, where these 
writers live and work.

So much Irish writing is rooted in place, and so we were determined 
to ensure that there was a broad geographic spread to the images. 
Sara Baume’s photograph, taken in the woods near her home in 
West Cork, depicts her with her three dogs, including the very 
elderly one-eyed Wink. It is a particularly poignant and beautiful 
representation of the human capacity for companionship. Doireann 
Ní Ghríofa, meanwhile, was photographed in her car, a space she 
regularly writes in.  Like many other arts organisations, Literature 
Ireland operates on an all-island basis. We were pleased to include 
Belfast-based Wendy Erskine, Garrett Carr, and Jan Carson 
(a former winner of the European Union Prize for Literature).



Horgan was keen to take photographs in places that inspired the 
authors’ most recent books or works-in-progress. For example, 
he drove all around Dublin and the Wicklow mountains in search 
of a quarry in which to photograph Ferdia Lennon, whose novel 
Glorious Exploits is largely set in a quarry in Sicily in 412 BC. 
Similarly, Mary Costello suggested using the striking but slightly 
forbidding Dunguaire Castle near her home in Co. Clare, which 
is the inspiration for a new story. Elaine Feeney, whose work is 
often rooted in east Galway, is photographed standing beside a 
rusty door in that county, while Louise Nealon is depicted on the 
banks of the Lagan river in Belfast. Co. Sligo is particularly well 
represented, with no fewer than four writers featured: Louise 
Kennedy in Sligo town, Seán Farrell and Elske Rahill in their Co. 
Sligo home, and Kevin Barry in a field beside his home near the 
shores of Lough Arrow.

In some instances, a simple studio portrait captured the writer 
perfectly, as was the case with the recent Booker Prize-winner, the 
Limerick-born Paul Lynch, whose book Prophet Song has recently 
appeared in Bulgarian, Hungarian, and Portuguese, among many 
other languages.

The venerable poet Eiléan Ní Chuilleanáin, herself a translator 
of Romanian, Irish, and Italian poetry, had to be included; her 
own poetry has been translated into many languages, including 
French, Italian, Flemish, and Romanian. Vona Groarke, the current 
Ireland Professor of Poetry, was another poet whom we chose 
to celebrate. With a commission from Literature Ireland, this 
year, her work will be published for the first time in Maltese in a 
translation by Clare Azzopardi and Albert Gatt – a first for her, 
and for Literature Ireland. The translation will form part of the 
book display accompanying this exhibition.

We wanted to invite some of the giants of contemporary Irish 
literature, and so Anne Enright, John Banville, and Colm Tóibín 
were automatic choices. Their work has been widely translated, 
including into Spanish, Polish, and German. They have been 
inspirations to generations of Irish writers and readers through 
their writing, teaching, and public presentations. All three produce 
world-class work which is quintessentially Irish and European in 
its preoccupations.



I am grateful to the writers who agreed to pose for Literature 
Ireland, as well as to Culture Ireland, the Department of Foreign 
Affairs and Trade, and the European Parliament who helped make 
this project happen. We are especially delighted that, for the 
duration of the exhibition, all twenty-four writers, representing 
the twenty-four official languages of the European Union, will 
have their books on display in the Parliament. These books, which 
are free to take home and read, represent many translations 
supported by Literature Ireland, and encapsulate the full breadth 
and excellence of contemporary European publishing. Henri Cartier-
Bresson said: “It is an illusion that photos are made with the 
camera... They are made with the eye, the heart, and head.” 
I have no doubt that this is absolutely the case with Conor Horgan’s 
work. We believe that during this period while Ireland holds the 
Presidency of the Council of the European Union, his captivating 
portraits of some of Ireland’s best contemporary writers will help 
reinforce Ireland’s reputation for artistic excellence. We hope that 
the accompanying books will be enjoyed, read, and reread by the 
European Parliament’s multi-lingual readers.
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JOHN BANVILLE
KEVIN BARRY
SARA BAUME
GARRETT CARR
JAN CARSON
MARY COSTELLO
NAOISE DOLAN
ANNE ENRIGHT
WENDY ERSKINE
SEÁN FARRELL
ELAINE FEENEY
NICOLE FLATTERY
VONA GROARKE
LOUISE KENNEDY

FERDIA LENNON
PAUL LYNCH
LOUISE NEALON
EILÉAN NÍ CHUILLEANÁIN
DOIREANN NÍ GHRÍOFA
TADHG MAC DHONNAGÁIN
MICHEÁL Ó CONGHAILE
DARACH Ó SCOLAÍ
ELSKE RAHILL
COLM TÓIBÍN

CATHY CARMAN
MARTIN GALE



John BANVILLE

(b. 1945) is a novelist and critic from Co. Wexford. He began his career as 
a copy-editor for the Irish Press, and later served as literary editor of the 
Irish Times from 1988 to 1999. He is the author of numerous novels, including 
The Book of Evidence (1989), The Untouchable (1997), The Sea (2005), The 
Infinities (2009), and The Singularities (2022). He also writes crime fiction 
and is a regular contributor to the New York Review of Books and the Times 
Literary Supplement. He is the winner of the AIB Fiction Prize (1973), the 
James Tait Black Memorial Prize (1976), the Guardian Fiction Prize (1981), 
the Guinness Peat Aviation Literary Award (1989), the Lannan Literary Award 
for Fiction (1997), the International Nonino Prize (2003), the Booker Prize 
(2005), the Franz Kafka Prize (2011), the Irish PEN Award (2013), the Austrian 

State Prize for European Literature (2014), and the Prince of Asturias Award 
for Literature (2014). In 2024, he was the recipient of the Writing the Prado 
Fellowship, an accolade previously awarded to writers J.M. Coetzee and 
Olga Tokarczuk. His latest novel, Venetian Vespers, was published by Faber 
& Faber in 2025. He lives in Dublin.

Literature Ireland has supported the translation of his work into Azerbaijani, 
Serbian, Bulgarian, Catalan, Chinese, Croatian, Czech, Danish, Dutch, Estonian, 
German, Greek, French, Georgian, Hebrew, Hungarian, Italian, Japanese, 
Latvian, Lithuanian, Polish, Portuguese, Russian, Spanish, Swedish, Tamil, 
and Turkish.



John BANVILLE, photograph by Conor Horgan for Literature Ireland.



Kevin BARRY

(b. 1969) is the author of four novels – City of Bohane (2011), Beatlebone (2015), Night Boat to Tangier (2019), 
and The Heart in Winter (2024) – and three short-story collections – There Are Little Kingdoms (2007), Dark Lies 
the Island (2012), and That Old Country Music (2020). Before becoming a writer, Barry spent much of his youth 
travelling, living variously in Cork, Santa Barbara, Barcelona, and Liverpool. His stories and essays have appeared 
in the New Yorker, Granta, and The Stinging Fly, among other publications. He is co-editor of the annual Irish arts 
anthology Winter Papers, and also works as a playwright and screenwriter. He is the winner of the Rooney Prize 
for Irish Literature (2007), the Sunday Times EFG Private Bank Short Story Award (2012), the International IMPAC 
Dublin Literary Award (2013), the Edge Hill University Short Story Prize (2013), the Goldsmiths Prize (2015), and 
the Lannan Literary Award for Fiction (2016). In 2019, his novel Night Boat to Tangier was longlisted for the Booker 
Prize, and in 2025, his play The Cave received its world premiere at Ireland’s national theatre, the Abbey. Born in 
Limerick, Barry now lives in Sligo.

Literature Ireland has supported the translation of his work into Albanian, Arabic, Bulgarian, Catalan, Czech, Dutch, 
French, German, Greek, Italian, Serbian, Slovenian, Spanish, and Turkish.



Kevin BARRY, photograph by Conor Horgan for Literature Ireland.



Sara BAUME

(b. 1984) was born in Lancashire, England and grew up in Co. Cork. She is 
the author of three novels – Spill Simmer Falter Wither (2015), A Line Made 
by Walking (2017), and Seven Steeples (2022) – and a work of non-fiction, 
handiwork (2020). She studied Fine Art at Dún Laoghaire College of Art, 
Design and Technology, and completed a Masters in Creative Writing at Trinity 
College Dublin. Her fiction and criticism have been published in newspapers 
and journals such as the Irish Times, the Guardian, The Stinging Fly, and Granta, 
and in 2023, she was named one of Granta’s Best Young British Novelists, 
a once-in-a-decade accolade. She has won the Davy Byrnes Short Story 

Award (2014), the Hennessy New Irish Writing Award (2015), the Rooney 
Prize for Irish Literature (2015), the Irish Book Award for Newcomer of the 
Year (2015), the Kate O’Brien Award (2016), the E.M. Forster Award (2022), 
and a Lannan Literary Fellowship (2015). Her latest book, a non-fiction work 
entitled Opening Night, will be published by Granta in July 2026. She is based 
in West Cork, where she also works as a visual artist.

Literature Ireland has supported the translation of her work into Catalan, 
Czech, Danish, Dutch, French, Serbian, and Spanish.



Sara BAUME, photograph by Conor Horgan for Literature Ireland.



Garrett CARR

(b. 1975) is a writer from Killybegs, Co. Donegal. His debut novel, The Boy 
from the Sea, was published in 2025 and was shortlisted for the Kerry Group 
Irish Novel of the Year Award, the Irish Book Award for Novel of the Year, 
and the British Book Award for Debut Fiction, and won the Prix Littéraire 
des Ambassadeurs de la Francophonie en Irlande 2026. Garrett’s father was 
a fisherman, and the novel is set among the fishing families of Donegal. He 
was driven to write it when he noticed the absence of these communities 
in Irish writing. Garrett’s non-fiction book, The Rule of the Land: Walking 
Ireland’s Border, was published by Faber & Faber in 2019 and was shortlisted 

for the Stanford Dolman Travel Book of the Year Award. It is a portrait of the 
border, its people, history, and landscape. Garrett is a frequent contributor to 
Irish and British radio and international publications, including the Guardian, 
the New York Times, the Economist, and the Times Literary Supplement. He 
teaches Creative Writing in the Seamus Heaney Centre at Queen’s University 
in Belfast, where he lives with his family.

Literature Ireland has supported the translation of his work into Dutch, 
Italian, and Greek.
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Jan CARSON

(b. 1980) is the author of four novels, three short-story collections, and two micro-fiction collections, Postcard Stories 
(2017) and Postcard Stories 2 (2020). Her 2019 novel, The Fire Starters, was awarded the EU Prize for Literature and 
shortlisted for the Dalkey Novel of the Year Award, and in 2023, her novel, The Raptures, was shortlisted for Kerry 
Group Irish Novel of the Year Award and Novel of the Year at the Irish Book Awards. Her writing has been aired on 
BBC Radio 3 and 4, and has appeared in journals and magazines such as Banshee, the Tangerine, Winter Papers, and 
Harper’s Bazaar. In 2022, she edited A Little Unsteadily Into Light: New Dementia-Inspired Fiction with Jane Lugea 
for New Island Books. Carson was the Seamus Heaney Centre Fellow at Queen’s University Belfast in 2025 and is a 
Fellow of the Royal Society of Literature. She has also achieved the rank of Chevalier in the Ordre des Arts et des 
Lettres in France. Her first stage play, an adaptation of the children’s classic The Velveteen Rabbit, was staged at 
the Lyric Theatre, Belfast in March 2025. Her latest novel, Few and Far Between, was published by Doubleday in 
April 2026. She lives in East Belfast.

Literature Ireland has supported the translation of her work into Arabic, Croatian, Greek, Hungarian, Italian, Latvian, 
Persian, Serbian, and Spanish.
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Mary COSTELLO

(b. 1963) is a novelist and short-story writer from the west of Ireland. Her debut short-story collection, The China 
Factory, was published by The Stinging Fly Press in 2012 and was nominated for the Guardian First Book Award. Her 
first novel, Academy Street, appeared in 2014 and was shortlisted for the International IMPAC Dublin Literary Award, 
the Costa First Novel Prize, and the EU Prize for Literature, and went on to win Novel of the Year and Book of the 
Year at the Irish Book Awards. Her second novel, The River Capture, was published in 2019 and was shortlisted for 
the Dalkey Book Prize and the Kerry Group Irish Novel of the Year Award. Barcelona (2024), her second collection 
of short stories, was an Irish Times bestseller. Her stories have been published in numerous literary magazines, 
including the New Yorker and The Stinging Fly, and her work has been serialised on BBC Radio 4. Her latest novel, 
A Beautiful Loan, was published to critical acclaim in March 2026. Before becoming a writer, she worked as a teacher. 
She lives in Co. Galway.

Literature Ireland has supported the translation of her work into Dutch, French, Serbian, and Vietnamese.
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Naoise DOLAN

(b. 1992) is a novelist and critic from Dublin. She received a BA in English Literature from Trinity College Dublin and 
an MSt in Victorian Literature from Oxford University. She writes fiction, essays, criticism, and features, and has had 
work featured in publications such as the London Review of Books, Granta, the Guardian, and Vogue. In 2020, Naoise’s 
debut novel, Exciting Times, was published by Weidenfeld & Nicolson and became a Sunday Times bestseller. Her 
second novel, The Happy Couple, was published by W&N in 2023. She has been shortlisted and longlisted for several 
prizes, including the Kerry Group Irish Novel of the Year Award (2024), the Women’s Prize for Fiction (2021), the 
Dylan Thomas Prize (2021), the Dalkey Emerging Writer Award (2021), the Sunday Times Young Writer of the Year 
Award (2020), an Irish Book Award (2020), and Waterstones Book of the Year (2020). In 2021, she was awarded the 
Hawthornden Prize, one of Britain’s oldest literary awards. She is currently writing her first Irish-language novel, 
has performed her Irish-language poetry at REIC and Aerach Aiteach Gaelach events, and is a contributor on Irish-
language media including TG4, Raidió na Gaeltachta, and Tuairisc. She has participated in literary events in French, 
German, Italian, and Spanish and worked closely with her translator Anke Bürger on the German translation of her 
second novel (Das glückliche Paar). Her third English-language novel is due to be published in 2027.

Literature Ireland has supported the translation of her work into Croatian, Danish, French, German, Italian, Norwegian, 
Portuguese, and Romanian.
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Anne ENRIGHT

(b. 1962) is a novelist, essayist, and short-story writer from Dublin. She has 
published three collections of short stories, collected as Yesterday’s Weather 
(2009); a book of essays about motherhood, Making Babies (2004); and 
eight novels, including The Gathering (2007), winner of the Booker Prize; The 
Forgotten Waltz (2011), winner of the Andrew Carnegie Medal for Excellence 
in Fiction; The Green Road (2015), winner of the Kerry Group Irish Novel 
of the Year Award; and The Wren, the Wren (2023), winner of the Writer’s 
Prize for Fiction. Her work has been nominated for the Women’s Prize for 
Fiction five times. Her essays, lectures, and articles have been published in 
the London Review of Books, the New York Review of Books, the Dublin 
Review, the Guardian, the Irish Times, and the New York Times, and her short 

stories have appeared in the New Yorker since 2001. From 2015 to 2018, she 
was the inaugural Laureate for Irish Fiction, and she is currently Professor of 
Creative Writing at University College Dublin. Her latest book, a selection 
of non-fiction entitled Attention: Writing on Life, Art and the World, was 
published by Jonathan Cape in 2025. In the same year, she was awarded 
the prestigious Windham-Campbell Prize for her collected body of work.

Literature Ireland has supported the translation of her work into Albanian, 
Bulgarian, Catalan, Danish, Dutch, Estonian, Finnish, French, German, Greek, 
Hebrew, Hungarian, Latvian, Lithuanian, Norwegian, Polish, Romanian, 
Russian, Serbian, Spanish, Swedish, and Vietnamese.
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Wendy ERSKINE

(b. 1968) is the author of two prize-winning collections of short stories, Sweet Home (2018) and Dance Move 
(2022), and is a regular contributor to journals and magazines such as the Guardian, the Quietus, and The Stinging 
Fly. Her work has been shortlisted for the Edge Hill Prize (2019 & 2022) and the Republic of Consciousness Prize 
(2019), longlisted for the Gordon Burn Prize (2025) and the Sunday Times Audible Short Story Award (2019), and 
has won both the Butler Literary Award (2020) and the Edge Hill Reader’s Choice Award (2022). She was a Seamus 
Heaney Centre Fellow at Queen’s University Belfast from 2021 to 2022, and in 2023, she edited the art anthology, 
well I just kind of like it, for PVA Books. In 2025, her debut novel, The Benefactors, was published by Sceptre and 
was shortlisted for Novel of the Year at the Irish Book Awards and longlisted for the Women’s Prize for Fiction. 
A frequent broadcaster and interviewer, she lives in Belfast, where she works as a full-time secondary-school teacher.

Literature Ireland has supported the translation of her work into Arabic and Italian.
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Seán FARRELL

(b. 1982) was born and brought up in the Irish midlands. He spent fifteen years employed as a labourer in rural 
France before returning to Ireland to live in Sligo. As a freelance literary editor, he has worked with a large number 
of contemporary Irish writers, and he is the submissions editor for independent publisher the Lilliput Press. In 2024, 
he edited Tidings: An Anthology of New Irish Christmas Stories for Lilliput, and in 2025, he published his debut novel, 
Frogs for Watchdogs, with New Island Books. It received critical acclaim and was longlisted for the Royal Society of 
Literature Ondaatje Prize and shortlisted for Newcomer of the Year at the Irish Book Awards. It was re-released by 
John Murray Press in 2026, who are due to bring out his second novel, The Best Boy in the World, in 2027. His shorter 
fiction has been published by The Stinging Fly, among others, and his flash fiction has been shortlisted for the Bath 
Flash Fiction Award (2018). He has written creative non-fiction for newspapers like the Irish Times and for journals 
such as Archipelago. Farrell is married to the writer Elske Rahill and they have four children.

Literature Ireland has supported the translation of his work into Italian.
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Elaine FEENEY

(b. 1979) is a writer and lecturer from Co. Galway. She writes poetry, fiction, 
drama, and non-fiction. Her debut novel, As You Were (2020), won the Dalkey 
Book Festival Emerging Writer Prize, the Kate O’Brien Prize, and the Society 
of Authors’ McKitterick Prize, and was shortlisted for the Rathbones Folio 
Prize. Her second novel, How to Build a Boat (2023), was longlisted for the 
Booker Prize, shortlisted for Novel of the Year at the Irish Book Awards, 
and was named a Book of the Year by the New Yorker, the Globe and Mail, 
and the Irish Times. She is the author of four poetry collections – Where’s 
Katie? (2010), The Radio Was Gospel (2013), Rise (2017), and All the Good 

Things You Deserve (2024) – and has had work appear in the Paris Review, 
The Stinging Fly, and the Moth, among other publications. She is co-founder 
of the Tuam Oral History Project at the University of Galway, where she is 
responsible for Educational and Creative Output, and was a Fiction Fellow 
at University of East Anglia in 2023. Her latest novel, Let Me Go Mad in My 
Own Way, was published by Harvill Secker/Vintage in May 2025.

Literature Ireland has supported the translation of her work into Czech, 
Dutch, and German.
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Nicole FLATTERY

(b. 1989) is a writer and critic from Co. Westmeath. She studied theatre and film at Trinity College Dublin, followed 
by an MA in creative writing. Her work has appeared in the London Review of Books, the New York Review of Books, 
the New York Times, the Irish Times, The Stinging Fly, Sight and Sound, the Dublin Review, BBC Radio 4, Winter 
Papers, and the Faber anthology Being Various (ed. Lucy Caldwell). In 2017, her short story “Track” was awarded 
the White Review Short Story Prize, and in 2019, her story “Parrot” won Story of the Year at the Irish Book Awards. 
Her first book, a collection of short stories entitled Show Them A Good Time, was published by The Stinging Fly 
Press in 2019 and went on to win the London Magazine Prize for Debut Fiction and the Kate O’Brien Award. Her 
debut novel, Nothing Special, was published by Bloomsbury in 2023. In 2021, she served as writer-in-residence at 
Temple Bar Gallery + Studios, Dublin. Her second novel, Everything is Nice, Everything is Lovely, is forthcoming 
from Jonathan Cape.

Literature Ireland has supported the translation of her work into German, Slovenian, and Spanish.
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Vona GROARKE

(b. 1964) is a poet and non-fiction writer from Co. Longford. She has published fifteen books to date, including Shale 
(1994), Other People’s Houses (1999), Flight (2002), Juniper Street (2006), Spindrift (2009), X (2014), Four Sides 
Full (2016), Double Negative (2019), and Link (Poet and World) (2021). The most recent, Infinity Pool (2025), was 
shortlisted for the T.S. Eliot Prize. Her non-fiction work, Hereafter: The Telling Life of Ellen O’Hara, which arose out 
of her time as a Fellow of the Cullman Center at the New York Public Library, was published by New York University 
Press in 2022 and won the 2024 Michel Déon Prize. She is a member of Aosdána and a Fellow of the Royal Society 
of Literature, and is currently Writer in Residence at St John’s College, Cambridge. Awards include the Hennessy 
New Irish Writing Award (1993), the Brendan Behan Memorial Prize (1995), the Michael Hartnett Award (2003), 
the Strokestown International Poetry Award (1999), and the Stand Magazine Poetry Prize (2000). In 2017, she 
received the Hennessy Hall of Fame Award for outstanding contribution to literature. She is the Ireland Professor 
of Poetry for 2025 to 2028.

Literature Ireland has supported the translation of her work into Czech, Estonian, Maltese, and Romanian.
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Louise KENNEDY

(b. 1967) is a novelist and short-story writer from Co. Down. She is the author of a short-story collection, The End 
of the World Is a Cul de Sac (2021), which won the John McGahern Prize, and a novel, Trespasses (2022). Trespasses 
became an international bestseller and won numerous prizes, including Novel of the Year at the Irish Book Awards, 
Debut Book of the Year at the British Book Awards, and the Society of Authors’ McKitterick Prize. It was also shortlisted 
for the Women’s Prize for Fiction, the Waterstones Debut Fiction Prize, and the Barnes & Noble Discover Prize. In 
2025, it was made into a BAFTA award-winning limited TV series by Channel 4, starring Lola Petticrew, Tom Cullen, 
and Gillian Anderson. Kennedy’s stories have been published in the Tangerine, The Stinging Fly, Banshee, Wasifiri, and 
Ambit, and she has also written for the Guardian, the Irish Times, BBC Radio 4, and RTÉ Radio 1. She has twice been 
shortlisted for the Sunday Times Short Story Award. Her second novel, Stations, is due to be published in September 
2026. Before starting her writing career, she spent nearly thirty years working as a chef. She lives in Co. Sligo.

Literature Ireland has supported the translation of her work into Estonian, Finnish, German, Greek, Italian, Polish, 
Swedish, and Ukrainian.
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Ferdia LENNON

(b. 1988) was born and raised in Dublin. He holds a BA in History and Classics from University College Dublin and 
an MA in Prose Fiction from the University of East Anglia. His fiction has appeared in the Irish Times, Southword, 
and The Stinging Fly, and has been nominated for several prizes, including the Hennessy Emerging Writer Award 
(2017) and the Galley Beggar Short Story Prize (2019). His debut novel, Glorious Exploits, was published by Fig 
Tree in 2024 and became a Sunday Times bestseller, winning the Waterstones Debut Fiction Prize, the Authors’ Club 
Best First Novel Award, the Premio Gregor von Rezzori, and the Bollinger Everyman Wodehouse Prize for Comic 
Fiction. It was also shortlisted for the Nero Debut Fiction Award, the British Book Award for Debut Book of the 
Year, the Walter Scott Prize for Best Historical Novel, and the Dylan Thomas Prize, and was adapted for BBC Radio 
4. In 2025, he was awarded the prestigious Rooney Prize for Literature. After spending many years in Paris, he now 
lives in Norwich with his wife and son. 

Literature Ireland has supported the translation of his work into Dutch, French, Greek, Lithuanian, Polish, Romanian, 
Spanish, and Turkish.
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Paul LYNCH

(b. 1977) is the author of five acclaimed novels: Red Sky in Morning (2013), The 
Black Snow (2014), Grace (2017), Beyond the Sea (2019), and Prophet Song 
(2023). Prophet Song became an international bestseller and won numerous 
prizes, including the Booker Prize, the Dayton Literary Peace Prize, and the 
Prix du Meilleur Livre Étranger, and was shortlisted for numerous others, 
including the Dublin Literary Award, the Strega European Prize, and the 
Kirkus Prize in the United States. Other prizes include the Kerry Group Irish 
Novel of the Year Award (2018) and the Prix des Lecteurs Privat (2016). In 
2024, he was appointed Distinguished Writing Fellow at Maynooth University, 
where he continues to teach on the creative writing programme, and in 2025, 

he was awarded an Honorary Doctorate of Letters by University of Limerick 
for his “remarkable contributions to literature”. In the same year, he was 
made a Chevalier des Arts et des Lettres by the French Ministry of Culture. 
He previously worked as chief film critic for the Sunday Tribune from 2007 
to 2011, and wrote regularly for the Sunday Times on film. Born in Limerick 
and raised in Donegal, he now lives in Dublin.

Literature Ireland has supported the translation of his work into Bulgarian, 
Chinese, Czech, Croatian, French, German, Hungarian, Italian, Portuguese, 
Romanian, Slovak, Spanish, Swedish, and Ukrainian.
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Tadhg MAC DHONNAGÁIN

(b. 1961) is a writer of fiction, non-fiction, screenplays, and songs for both 
children and adults. Working predominantly in the Irish language, his work has 
been recognised by numerous awards including the Gradam Uí Shúilleabháin 
(Irish-language Book of the Year) for his creative non-fiction work, Mise 
Raiftearaí: An Fíodóir Focal (2015), and the Children Books Ireland Book of the 
Year Award, the Gradam Réics Carló, and a White Raven from the International 
Youth Library in Munich for his children’s song collection, Bliain na nAmhrán 
(2016). In 2005, he founded Futa Fata, an Irish-language children’s publishing 
press, helping to promote a new generation of picture book writers and 
illustrators. Futa Fata books have been translated into fourteen languages 

worldwide. In 2025, Tadhg Mac Dhonnagáin won the Children’s Books Ireland 
Award for his outstanding contribution to Irish children’s literature. His novel, 
Madame Lazare (2021), won an Irish Book Award and a Special Mention from 
the 2022 jury of the European Union Prize for Literature, and was voted best 
Irish-language book of the twenty-first century by the literary magazine 
Comhar. He lives and works in the Irish-speaking region of Connemara, in 
the west of Ireland.

Literature Ireland has supported the translation of his work into Estonian, 
German, and Serbian.
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Louise NEALON

(b. 1991) is a writer from Cappagh, Co. Kildare. She received a BA in English 
Literature from Trinity College Dublin and an MA in Creative Writing from 
Queen’s University, Belfast. In 2017, she was the recipient of the Francis 
Ledwidge Creative Writing Award and won the Seán Ó Faoláin International 
Short Story Competition for her first published short story, “What Feminism 
Is”. The story was later published in the Irish Times, followed by another 
short story, “The Possibility of Snow”. Her debut novel, Snowflake, was 
published by Manilla Press and Harper Collins in 2021 and became a number 
one bestseller, winning Newcomer of the Year at the Irish Book Awards. In 

2024, it was chosen for the One Dublin One Book campaign, an initiative 
that aims to encourage everyone in Dublin to read a book connected with 
the capital city during the month of April every year. Her second novel, 
Everything that is Beautiful, was released in the UK and Ireland in April 
2026, and will be released in the US in August 2026. She currently lives in 
Belfast, where she is working on her third novel.

Literature Ireland has supported the translation of her work into German, 
Italian, Polish, and Russian.
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Eiléan NÍ CHUILLEANÁIN

(b. 1942) is one of Ireland’s foremost poets. She earned a BA and MA from University College Cork and later studied 
at Oxford University. Her collections include Acts and Monuments (1972), winner of the Patrick Kavanagh Award; 
The Magdalene Sermon (1989), shortlisted for the Irish Times/Aer Lingus Poetry Book Prize; The Sun-fish (2009), 
shortlisted for the T.S. Eliot Prize and winner of the Griffin International Poetry Prize; The Mother House (2019), 
winner of the Irish Times Poetry Now Award; and The Map of the World (2023), shortlisted for the T.S. Eliot Prize 
and winner of the Farmgate Café National Poetry Award. Her Collected Poems was published in October 2020 by the 
Gallery Press and was awarded the prestigious Pigott Poetry Prize in association with Listowel Writers’ Week. Eiléan 
is a Fellow and Professor of English (Emerita) at Trinity College Dublin, and also served as the Ireland Professor of 
Poetry from 2016 to 2019. She was married to poet Macdara Woods, who died in 2018. In May 2022, she was elected 
Saoi by the members of Aosdána, the highest honour of that affiliation of artists. Her latest book, New Selected 
Poems, was published by the Gallery Press in September 2025.

Literature Ireland has supported the translation of her work into Estonian, Hungarian, and Italian.



Eiléan NÍ CHUILLEANÁIN, photograph by Conor Horgan for Literature Ireland.



Doireann NÍ GHRÍOFA

(b. 1981) is an award-winning bilingual writer whose poems and essays have 
appeared in numerous Irish and international journals. She is the author of 
seven books of poetry, most recently To Star the Dark (2021) and Lacunae 
(2025), and a prose work, A Ghost in the Throat (2020). A Ghost in the 
Throat became an international success, winning the James Tate Black Prize 
for Biography, Foyles Non-Fiction Book of the Year, and Book of the Year at 
the Irish Book Awards. It was also shortlisted for the Rathbones Folio Prize, 
the Republic of Consciousness Prize, and the Gordon Burn Prize. Awards for 
her writing include a Lannan Literary Fellowship (2018), the Premio Ostana 

(2018), a Seamus Heaney Fellowship (2018), the Michael Hartnett Award 
(2016), and the prestigious Rooney Prize for Irish Literature (2016), among 
others. Her second prose work, Said the Dead, was published by Faber & 
Faber in May 2026. Born in Galway and raised in Clare, she has lived in Co. 
Cork for a number of years.

Literature Ireland has supported the translation of her work into Bulgarian, 
Croatian, Czech, Danish, Dutch, Estonian, French, Italian, Japanese, Lithuanian, 
Macedonian, Norwegian, Spanish, and Swedish.
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Micheál Ó CONGHAILE

(b. 1962) is a writer from Connemara, Co. Galway. He has published poetry, short stories, a novel, plays, novellas, and 
translations, as well as edited several books. In 1985, he established the publishing company, Cló Iar-Chonnacht (CIC), 
which has since become one of the leading Irish-language book publishers. In 1997, he was awarded the Hennessy 
New Writer of the Year Award and the Butler Literary Award by the Irish-American Cultural Institute. In 1998, he was 
elected to Aosdána for his “outstanding contribution to the arts in Ireland”. He was Writer in Residence at Queen’s 
University, Belfast and at the University of Ulster Coleraine between 1999 and 2002. His selected short stories, 
The Colours of Man, was published in English in 2012, and he received an honorary degree from the University of 
Galway in 2013. Colourful Irish Phrases was published by Mercier Press in 2018 and the novella Sa Teach Seo Anocht 
in 2019. His latest novella, An Bhlaosc sa mBois, which is about the legacy of Ireland’s mother and baby homes, was 
published in 2024. He has translated plays by Martin McDonagh and Samuel Beckett into Irish, as well as the short 
stories of Liam O’Flaherty.

Literature Ireland has supported the translation of his work into Albanian, Arabic, Croatian, German, Polish, Romanian, 
and Spanish.
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Darach Ó SCOLAÍ

(b. 1963) is a writer from Connemara in the west of Ireland. His most recent 
novel, Bódléar (2024), was awarded the Oireachtas Prize, the Ó Súilleabháin 
Award, and an Irish Book Award. The Irish Times described the work as 
“whimsical, hilarious, and subtly learned... absolutely delightful!” A previous 
novel, An Cléireach (2007), won the Oireachtas Prize and Ó Súilleabháin 
Award, and his edition of The Táin (2017) won the Aodán Mac Poilín Memorial 
Prize and the Ó Súilleabháin Award. He has published a number of retellings 
of old Irish tales, including An Ceithearnach Caolriabhach (2002), Feis Tigh 
Chonáin (2000), Deirdre (2023), Bláthnaid (2024), Sadhbh (2025), and 

Eoghan Béal (2026). His play Coinneáil Orainn (2006) won the Walter 
Macken Prize and a BBC Stewart Parker Award, and was adapted for radio 
in 2009. Work for screen includes the shorts Cosa Nite (TG4, 1998) and An 
Leabhar (TG4, 2000), and the television series Na Cloigne (TG4, 2010). He 
has also written the script for a short film, An Táin (The Táin), which will be 
released later this year.

Literature Ireland has supported Darach in the translation of several works 
from French to Irish.
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Elske RAHILL

(b. 1982) was born in Dublin and educated at Trinity College, where she obtained an MPhil in Creative Writing and an 
MLit in Gender and Women’s Studies. As a teenager, she worked as an actor and began to write plays in adulthood. 
Her first play, After Opium, was staged in the Project Arts Centre when she was 21. Her debut novel, Between Dog 
and Wolf, was published in 2013 by the Lilliput Press and was listed by the Irish Times as one of “The Best Books by 
Women of the 21st Century”. Her short-story collection, In White Ink (2017), and her second novel, An Unravelling 
(2019), were published by Head of Zeus in London. Her work has appeared in many literary journals and anthologies, 
including The Stinging Fly, Agni, the Dublin Review, the Tangerine, Winter Papers, and the Faber anthology New Irish 
Short Stories (ed. Joseph O’Connor). She teaches on the Writing and Literature programme at Atlantic Technological 
University, Sligo, where she lives with her husband, the novelist and editor Seán Farrell, and their four children. Her 
third novel, Nightfeeding, will be published by Bloomsbury in March 2027.

Literature Ireland has supported the translation of her work into Bulgarian.
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Colm TÓIBÍN

(b. 1955) is a novelist and critic from Co. Wexford. He has published numerous works of fiction and non-fiction, 
including travelogues, essays, and criticism. His novels include The South (1990), winner of the Irish Times/Aer Lingus 
Literature Prize; The Blackwater Lightship (1999), shortlisted for the Booker Prize; The Master (2004), winner of 
the International IMPAC Dublin Literary Award and shortlisted for the Booker Prize; Brooklyn (2009), winner of the 
Costa Novel of the Year; The Testament of Mary (2012), shortlisted for the Booker Prize; and The Magician (2021), 
winner of the Rathbones Folio Prize. His latest novel, Long Island, was published by Picador in 2024. He is a regular 
contributor to the New York Review of Books and a contributing editor at the London Review of Books, and has 
held teaching positions at Princeton, the University of Manchester, and Columbia University. From 2022 to 2024, he 
served as the third Laureate for Irish Fiction. His latest book, a collection of short stories entitled The News from 
Dublin, was published by Picador in March 2026. He lives between Dublin and New York. 

Literature Ireland has supported the translation of his work into Albanian, Azerbaijani, Bosnian, Bulgarian, Catalan, 
Chinese, Croatian, Czech, Danish, Dutch, Finnish, French, German, Greek, Hungarian, Italian, Japanese, Latvian, 
Norwegian, Polish, Portuguese, Romanian, Serbian, Slovak, Slovene, Spanish, Swedish, Turkish, and Ukrainian.
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Cathy CARMAN
Masquerade, 1992

Cathy Carman, born in 1952 in Portlaoise, Ireland, is an Irish sculptor and a graduate of the National College of Art 
and Design (NCAD). Her work focuses on the exploration and celebration of the human body, which she views as a 
key to understanding existence itself and as a documentary instrument of human stories and history. She projects 
this partly autobiographical quest into her choice of mediums.

Although considered somewhat obsolete in the contemporary era, bronze remains her primary material. Carman 
bypasses its academic perception by imbuing it with a distinct narrative dimension and a sense of timelessness. 
Alongside bronze, she experiments with ceramics, digital imaging, floor drawings, sound installations, and found 
objects. She has also completed numerous prominent public commissions across Ireland, including pieces for St 
Kilian’s German School in Dublin, Castlerea Prison, and various government and educational institutions in counties 
Sligo, Laois, and Carlow.

A significant example of her work is the sculpture Masquerade, which displays her characteristically highly expressionistic 
style. The piece attempts to capture a haptic (tactile) feeling and render it evident to the viewer. The figurative motif 
is balanced atop uneven terrain. This tumultuous base mirrors the inner state of the depicted body, which literally 
screams pain, loss, and existential crisis.



Bronze
46 cm

Purchased in 1993



Martin GALE
Tom’s Place, 1982

Martin Gale, born in 1949 in Worcester, England, moved to Ireland shortly after his birth. Ireland later became the central 
theme of his lifelong artistic work. Between 1968 and 1973, he studied at the National College of Art and Design in Dublin, 
and in 1973 he became involved with the visual arts committee at the Project Arts Centre. Over time, Gale developed his 
distinctive and highly respected style, based on feelings of displacement, isolation, and quiet tension. In the 1980s, he became 
an important figure in Irish contemporary painting, helped by his representation of Ireland at the 11th Paris Biennale and his 
regular collaboration with Taylor Galleries. His work is described as photorealistic landscape painting with a cold documentary 
atmosphere, capturing subtle but important changes in the Irish rural landscape and their effect on people.

The painting Tom’s Place is a strong example of his work. It serves as a fascinating record of the transition between urban and 
rural life. The figure of a man in city clothes in the foreground is a self-portrait of Tom Gale, who recently moved into the area 
and sets out to meet his neighbours Tom and his brother Pat. Tom Gale described the situation as “sort of new world meets the 
old world”. The painting creates a heavy atmosphere and a deep personal monologue, while the surrounding nature appears 
more like a theatre backdrop or decorative prop than a real physical space. Gale’s unique aesthetic highlights his uncertainty 
about his future relationship with this place.

For his exceptional contribution, Martin Gale received an honorary doctorate from the National University of Ireland and 
several RHA Awards. His work, celebrated through major retrospectives, presents a complex story about the loss of dreams 
and human vulnerability in a changing world, while offering a poetic insight into intimacy without creating an uncomfortable 
sense of voyeurism.



Oil on canvas
91 x 152 cm

Purchased from the artist in 1982
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Súil Amach | An Outward Eye
A literary and photographic exhibition commissioned by Literature 
Ireland, featuring photographs of Irish writers by Conor Horgan and the 
writers’ books published in European languages.
Funded as part of the Culture Programme for Ireland’s Presidency of the 
Council of the European Union 2026.

July - December 2026
The European Parliament, Brussels, Belgium.

Curators
Info Hub and Visitors’ Support Unit, Directorate-General for 
Communication / Culture Ireland / Literature Ireland.

Texts
Info Hub and Visitors’ Support Unit, Directorate-General for 
Communication / Culture Ireland / Literature Ireland / Sinéad Mac 
Aodha, Literature Ireland.

Photos
European Parliament Contemporary art collection / All photographs 
copyright Conor Horgan for Literature Ireland. All rights reserved. / 
Phil Behan (DFAT) (Minister McEntee).

Organisation/Production
Info Hub and Visitors’ Support Unit, Directorate-General for 
Communication / Culture Ireland / Literature Ireland / 
Ministry of Culture, Communications and Sport, Ireland.

Literature Ireland, the national organisation for the promotion of Irish 
literature abroad, is funded by Culture Ireland and The Arts Council / 
An Chomhairle Ealaíon. Culture Ireland operates within the Government 
of Ireland’s Department of Culture, Communications and Sport, which 
has financed this project.

The Irish Department of Foreign Affairs and Trade co-financed elements 
of this project, including the library of books in European languages 
which accompanies the exhibition. 
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